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FRIIZiE

Series name

ENFE

Essence of Beauty

E 0] ¥

Contents of Beauty

E i 015

Form of Beauty

RER5

Realistic Series

BERT

Metamorphosis Series

BT
Empty Series

HERET

Square and Circle Series

HE ARSI

Abstract Figures Series

FEOTEEAY
RE

Realistic and
objective portrayal
of the characters

LT SR AN

Metamorphosis of
totally different
characters

LIEREEIRTEAND

Flat characters
represented as real
with empty means

EEFEADTE

Bas-relief of
characters with
concerns to both
the appearance and
reality

gkﬁ?ﬂ*ﬂEA

Economical semi-
abstract characters

ELGEER - pEER -8
AAE - EEEE (fFm
%)ﬂﬂ rTmiEl B

Life-like, realistic, strong
and beautiful, grand
and tough (themes

are mainly related to
“actualization and
fulfillment™)

B A S A
FIERRT

Subversion and
liberation of the forms of
traditional characters in
sculpture

EmR{ LA ERETHEER

The relations of
emptiness and fullness
in the spatial relations of
layers

F re# A MEy ST
ERIIFRAEL - ST
E b0 MRzl

Render "appearance” and
“reality” complementary
from contradictory.

It matches with the
"doctrine of the mean” of
Chinese culture.

E£EGE -EEEN -8
ERUZRE L

Pure, simple, and rich in
spatial changes

FHEERNARLA - EFRENFH
B ~ £ B R

Accurate scale of characters, careful
representation of bones and muscle
texture, lively portrayal of limbs’ gestures

ERATLE - BER - 00 - EARSED
§ s AMIRMATEMHER - BEMRER

Pull, stretch, press, and twist of human
characters, different from normal postures.
Bland representation of people’s facial
expressions, with an emphasis on limb
gestures.

LSRN ADEE - BRERETEFRE
» ERAEMEER - Bl M8H§) FHI8ME
FRRIZER -

Cut characters into shape with iron plate
and paste paper clay on the surfaces to
represent the texture and quality. In the
manner of “portraits” to enhance the
spatial feelings.

CEFEENLRSERLAIREANDE
HEEER - RS=ETRF _EH . 1E
MEEFAASENIRSS—8 .- 808
FRREE =R — TR -

Simply cone shapes into cubes and balls.
Integrating 2-D and 3-D space, abstract
figures and concrete bas-relief is blended
into one. On each face, the bas-relief is the
extension of the same theme.

HEARTEERS - BEWEEE - =8
?]“E;!gﬂ (AEHES - BRLEEIE
)

Omit the un-necessary part of human
body. Although they are limbs only, the
themes are more accurate (carved with
wire netting and pasted with plaster and
fiber glass)
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Series name

£HAES

Essence of Beauty

EREE

Contents of Beauty

EEI

Form of Beauty

B AMIRS

Historical Figures Series

REREERY

Landscape Sculpture

Series

RS

The Uncertainty of Life

Series

ERRY
Mutability Series

Wk EEH5

Landscape Image Series

G

i “AVA

x1 HERNREEES

RELmiTENES
AW

Highlight the
essence of life
in the historical
figures

TFREX AR

Landscape
sculptures that
reach heaven

R EROVEEAY

Limbs of the
characters are
ready to say
something

AEEATHIFERR A

Handicapped
people with great
deeds

BFEE T s
L7k

Metal landscape
with sounds
echoing in the
“mountains”

BB A PET 2R - BEED
B rEsl

Praise of human dignity;
concrete but “expressive”

FEESDEAEEL
RREESE (WSE -7
g)

Themes with Chinese
humanistic thoughts and
people’s expectation
(good fortune, peace,
and joy)

FAEE ] §ofEuF] rA
HEE BIERE

Sketches of "life” and
discussion of “humanity”

LIARE B ASTERE - L
NEXRREEMIE

With humanistic thinking
and texture to represent
the beauty of nature

HBERFEERT
EEI=E

Poetic realm in Oriental
painting and calligraphy
and the beauty of being
empty and spiritual

B R EERLEE « LIS SRR
B - REAABRNEEAR

Weakening of facial expressions to
symbalize the historical figures with high
morality, and glerious and courageous
performance

FRLHSHIMASNTE - EENESE
E - AREEARAE (ETETHE W
AR AHEEED - ARASHBENE
il 2 )]

Semi-abstract and full abstract means,
portrayed images with an ethnic and
modern feel are employed (getting
off from the display window and with
magnified sizes: huge sculptures
connected with architecture internally and
nature externally)

AREMEHFRIESLERE - LIEEAER
LAY S ROBEE (LUsHEn -
B - SRR - SEBLEEEIEE .
EER SN ERE)

Weaken characters’ facial expressions and
limb postures; articulate the theme with
limbs gestures (cut, twist, press of the wire
netting into shapes, which are pasted with
resin to represent the quality. Transform
into bronze or stainless steel)

LERFE (A "R ERIEBEET) -9
EBUE (PEKENED) - HEER (D
BEEEFNNE) - (ERRRERRERS

With handicapped means {carve away
the unwanted parts), concave parts on
the body (leaving the blanks method in
Chinese water-ink painting), continuation
and discontinuation of limbs (the features
of lines in Chinese painting), cracks to
represent the beauty of being handicapped

BETRRITEE - Sl RERE - EEEERE
N ENET R ALK

Employs the means of folding stainless
steel; then hammering is used to make the
thick metal plates linger around simple
landscapes like the lines of cursive scripts

(EEUREFTEEE - 1998 THESHFHEES  RRERERA—SEHERSHERERR - BitEE . 50 : BF - H153-160
Figure 1 Hsieh Tong-liang's Aesthetice of Sculpture (with reference to Hsu, Cheng-hsiung, 1998, “Blending of Beauty and Strength: Tradition
and Modern - an exploration of Hsieh Tong-liang Sculpture at Different Stage” Essays on Art. Taichung: Huai-yu, pp 153-160)



